
ART 381, GREEK ART 

 

California State University, Bakersfield        Professor Shelley Stone 

Office: DDH C102, 664-3337       Office Hours: TR12-1:30 and by appointment 

sstone@csub.edu 

 

The art and architecture of ancient Greece has served as an inspiration to later artists and 

architects up to the present day. This influence derives from the emphasis placed by the 

Greeks on purity of form within a limited range of media and expression, but the virtual 

perfection of the forms of art within those limitations. This course will examine the art 

produced in Greece and the Greek world from the Early Bronze Age (beginning ca. 3000 

B.C.) until the final conquest of the last of the Greek kingdoms by the Roman Empire in 

31 B.C. The emphasis will be placed on Greek art and architecture after 900 B.C. 

 

 COURSE REQUIREMENTS 

Grading for the course will be based on four tests (each worth 15% of the final grade), a 

short paper (worth 25%), a prospectus listing the book you plan to review (worth 1%), 

and class attendance and participation (14%). This last graded component suggests that 

attendance at the scheduled classes would be prudent, and that assigned weekly readings 

should be done before the classes to allow informed discussion. 

 

 There are 400 possible points, and I will divide your total by four to arrive at your final 

grade. The assignment of final grades will be on the following scale: 

100-91.5=A                                                      77.5-79.4=C+ 

91.4-89.5=A-                                                    71-77.4=C 

87.5-89.4=B+                                                   69.5-71=C- 

81.5-87.4= B                                                    68.5-69.4=D+ 

79.5-81.4=B-                                                    61-68.4=D 

I hope there won’t be any grades below this. I suppose that I would give a D- if you 

achieved a 59.5-60.9% in the course. Below 59.4 is failing. 

   Missing a test will drop you over a letter grade, because the highest you can achieve in 

the course would be 85; failing to turn in the book review will drop you a letter grade. 

Failing to attend class can hurt your final grade a lot too.  

 

Tests and Paper 

The tests will consist of 10 slides which you will identify and discuss as to their 

significance, and 4 short answers chosen from 6 possible topics. The slides will be chosen 

from the pertinent illustrations in the texts.  

 

The paper will consist of a critical book review of around five pages in length on a book 

approved by the instructor. A list of books in the Library on Greek art appropriate for the 

book review is attached to the syllabus. The book to be reviewed must be chosen and 

approved by the instructor by April 20, when a brief prospectus of the book to be read and 

attendant supplementary reading. The paper is due June 2. Late papers will be docked 

one letter grade per day late, unless a late submission is approved by the instructor (ahead 

of the due date). 
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Academic Integrity 

This is defined on page 57 of the 2003-5 catalog. Here are some pertinent sections: 

There are certain forms of conduct that violate the university’s policy of academic 

integrity. ACADEMIC DISHONESTY (CHEATING) is a broad category of actions that 

use fraud and deception to improve a grade or obtain course credit.  Academic dishonesty 

(cheating) is not limited to examination situations alone, but arises whenever students 

attempt to gain an unearned academic advantage.  PLAGIARISM is a specific form of 

academic dishonesty (cheating) which consists of the misuse of published or unpublished 

works of another by claiming them as one’s own.  Plagiarism may consist of handing in 

someone else’s work, copying or purchasing a composition, using ideas, paragraphs, 

sentences, phrases or words written by another, or using data and/or statistics compiled by 

another without giving appropriate citation.  Another example of academic dishonesty 

(cheating) is the SUBMISSION OF THE SAME, or essentially the same, PAPER or other 

assignment for credit in two different courses without receiving prior approval. 

  

When a faculty member discovers a violation of the university’s policy of academic 

integrity, the faculty member is required to notify the university’s Coordinator of Student 

Discipline and Judicial Affairs of the alleged violation, including the name(s) of the 

student(s) suspected, the class in which the alleged violation occurred, the circumstances 

of the alleged violation, and the evidence (including witnesses) supporting the allegation.  

The faculty member shall also formally notify the student(s) suspected of violating the 

university’s policy of academic integrity, the department chair, and the school dean.  The 

Coordinator for Student Discipline and Judicial Affairs shall conduct an investigation, 

confer with the faculty member, student(s), and any witnesses identified, and review all 

evidence submitted by the faculty member and student(s).  Normally, the Coordinator for 

Student Discipline and Judicial Affairs shall make a settlement agreement with the 

student for his/her first violation of academic integrity with the following sanctions: 

•     final course grade of “F” 

•     one-year “academic probation” requiring a meeting with the Coordinator of Student 

Discipline and Judicial Affairs prior to registration for each subsequent academic 

term of the probationary year. 

 

A second offense leads to suspension from the university for at least a year.  

 

Attendance 

   As mentioned above, 15% of a student’s grade is based on attendance at scheduled 

classes. This does not count test dates; it is assumed that you will show up for the tests. 

Since there are three of these (not counting the last one, which is at the time when the 

final is scheduled), there are 17 remaining class meetings during the quarter. I will 

allow each student to miss three classes unpenalized, leaving 14 classes. You will 

receive four (4) points for each of these classes you attend, or a total possible of 56 

points. In other words, each time you miss a class after the two allowed, you lose a 

point off your final grade. 
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  At the beginning of class an attendance sheet will be passed out for each student in 

attendance to sign. This will be collected by the instructor. If you show up late, it is 

your responsibility to approach the instructor apologetically at the break, and ask to sign 

the daily roster.  

   Please note that exceptions will be allowed in exceptional cases (i.e. severe illness, 

maneuvers, etc.). It is assumed that life’s occasional eccentricities (like “car trouble,” 

the flu) are covered by the three absences allowed. 

 

Reading 

   The required texts for this course are J. G. Pedley, Greek Art and Archaeology, 3
rd

 

edition, (New Jersey 2002), and J.J. Pollitt, Art and Experience in Classical Greece 

(Cambridge 1972).  Students should purchase their own copies of these books, since 

they are responsible for the content (tested in various ways) and for the illustrations in 

the text (from which the slide identifications on the tests will be chosen). 

 

Class Comportment 

   It is assumed by the instructor that students who attend the scheduled classes are there 

to learn the material. This means that the student will remain attentive and quiet (unless 

called upon to speak)). The student should stay in his or her seat, unless under severe 

duress, until the daily break (at about the halfway point in the class) or the end of class. 

If you leave class, you should wait to return to your seat until the next break. If you 

must leave class early for an important appointment, you should leave at the break, or 

not come at all. Not disturbing the class is a common courtesy to your fellow students. 

Students who fail to meet these standards will incur the wrath of the instructor.  

Cell phones should turned off during class, or, if receiving a call is vital, set to vibrate. 

When receiving a phone call, students must leave the classroom. 

 

Course Objectives 

 

1. To learn how to analyze an artistic composition in terms of its "language" of visual 

symbolism, and to understand that, when this language is understood, one can interpret 

these symbols (or "motifs") in terms of universal human values and/or individual 

cultural needs. The basic analytic methods learned in this course can be applied to any 

work of art, because they can be used to "read" a work of art and sort its composition 

into meaningful categories. These skills should be exhibited in the slide identifications. 

 

2. To understand the fundamental importance of visual imagery in a largely non-literate 

society, and how visual imagery may serve to instruct its audience as to cultural values 

and norms.  Throughout the period covered by Art 384, the visual arts were far more 

important for the instruction of cultural values than they are today. As a result of this 

cultural importance, its "language" was far more fixed than in our primarily aesthetic 

and /or metaphoric art of today. Students will become familiar with basic art 

terminology, such as form and content. The resulting knowledge should be 

demonstrated in the tests, and in the papers. 
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3. To understand changes in artistic styles, both in terms of continuing human 

development and as expressions of the artistic requirements of diverse cultures. Each 

student should learn the meaning and application of basic stylistic categories used in 

classifying art such as Realistic, Naturalistic, Abstract, and Expressionistic, as well as 

how each affects the content (meaning) of works of art. The resulting knowledge should 

be demonstrated in the tests, and in the paper. 

 

4. To understand the major social and historical forces which conditioned the art of 

each period and/or culture studied. The resulting knowledge should be demonstrated in 

certain short answers on the tests, and in the paper. 

 

5. To recognize masterpieces of art which exemplify the visual culture of the period 

covered by the course. This will allow the student to create a historical framework of 

artistic monuments with which to evaluate and classify works of art of the same cultures 

and periods that are encountered after he or she has completed the course. In addition, 

the student should learn the names of major artists (i.e.Lysippus), architects 

(i.e.Iktinos), rulers (i.e.Perikles), and cultural figures (i.e.Homer) whose achievements 

effected the directions taken by the visual arts during their period. The resulting 

knowledge should be demonstrated in the tests. 

 

6. To understand the interrelationship of the visual arts and other areas in the 

humanities. This is vital to the understanding of Greek art, which illustrates 

contemporary societal values. The resulting knowledge should be apparent in your 

papers. 
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SYLLABUS 

 

March 28: Introduction to the course. Course requirements. The land and economy of 

ancient Greece. The history of research on Greek art. 

Reading: Pedley 10-25. 

 

March 30: The Early and Middle Helladic and Minoan Cultures.  

Reading: Pedley 27-89. 

 

April 6: The Aegean in the Late Bronze Age.  

Reading: Pedley 89-103. 

 

April 11: No class. Instructor out of town. 

 

April 13: The Dark Ages. The Ionian Migration. The Dorian "Invasion." Dialectic groups 

in historical Greece and their significance for early Greek art. Geometric Greece and its 

art and architecture (ca. 900-700 B.C.). Colonization. The Homeric Poems and the 

beginnings of Greek literature. City-States and their governmental institutions. Review. 

Reading: Pedley 103-125. 

 

April 18: First Test (one hour).The "Orientalizing" Age: Greek art and architecture in the  

7th Century BC. 

Reading: Pedley 106-151. 

 

April 20: The Archaic Age (ca. 600-480 BC). The evolution of Greek architecture to 500 

B.C.: the Doric and Ionic Orders. Architectural sculpture.  

Reading: Pedley 152-174 

 

April 25: Film: The Greek temple. 

 

April 27: Archaic Greek sculpture. Book Review prospectus due. 

Reading: Pedley 174-192. 

 

May 2: Black and Red-figure vasepainting in the Archaic Age. Review. 

Reading: Pedley 192-207. 

 

May 4: Test 2 (one hour). The Persian Wars (490-479 BC). The Early Classical Age (ca. 

480-450 BC): architecture and its sculpture.  

Reading: Pedley 208-224. 

 

May 9: Early Classical sculpture; red-figured vase painting and wall painting.  

Reading: Pedley 225-243, Pollit 1-63. 
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May 11: The High Classical Moment (ca. 450-430 BC.). The Periklean Building Program 

on the Athenian Acropolis. The Parthenon. The Propylaea. Polykleitos. 

Reading: Pedley 244-263; Pollitt 64-105. 

 

May 16: The Peloponnessian War (431-404 BC). Greek art and architecture in the last 

third of the 5th Century BC. The "Rich" Style in sculpture and painting (ca. 425-375 BC). 

Classical painting in the late 5th century BC. Review 

Reading: Pedley 264-279; Pollitt 105-135. 

 

May 18: Test 3 (one hour) The 4th Century BC to 338 BC. Greek City-States and their 

civic planning. Bassae. 

Reading: Pedley 286-302. 

 

May 23: The Great Sculptors: Praxiteles, Skopas and Lysippus and their Contemporaries.  

Reading: Pedley 302-316, Pollitt 136-96. 

 

May 25: Alexander the Great and his successors. The transition to the Hellenistic Age ca. 

338-280 BC. Painting and Minor Arts in the Fourth Century. 

Reading: Pedley 316-335.  

 

May 30: Memorial Day. No Class. 

 

June 2: The Hellenistic Age. Hellenistic architecture. Hellenistic Sculpture to 150 BC. 

Book Reviews due. 

Reading: Pedley 336-359. 

 

June 6: Hellenistic Sculpture after 150. Hellenistic Painting and luxury arts. Review. 

Reading: Pedley 359-385. 

 

The final test is scheduled on Wednesday, June 8 from 5-6 PM. Be there! 



 

ART 381, PAPER ASSIGNMENT 

 

The paper will consist of a critical book review of around three to five pages in length on 

a book approved by the instructor. You should read your chosen book carefully, noting 

the author's arguments, and comparing them to what you find in your texts. You likely 

will want to do some supplementary reading to check further on these, and to compare 

them to other scholarly opinion. In your book review, you should summarize the contents 

of the book, noting the author's arguments, and comment critically on them, noting also 

other points the author might have discussed. The review should be written in clear 

English, and must be turned in in electronic format (either as an attchment to an e-mail, or 

on a CD oir floppy disk. The review is due June 2.  Books approved by the instructor are 

listed below. If you wish to review another book, it must be cleared with the instructor 

before April 20, when a prospectus listing the book to be reviewed and the supplementary 

reading you plan to do before writing the review is due. 

 

The Book Review 

 

A critical book review is an informed critique of a scholarly work. It should take 

something like the following form: 

 

1. Bibliographical information about the work: author, title, place and date of publication. 

This is given as a heading. 

 

2. A brief statement of the book's purpose or thesis (why it was written). This may be 

combined with an introduction to the material dealt with in the book. 

 

3. A synopsis of the order in which the author presents his or her information.  

 

4. Critical evaluation of the success or failure of the book in meeting its thesis. This may 

include any errors in the book you find (including typos), any features which made the 

book difficult to read, and mention of additional material that the author failed to include. 

 

5. A final evaluation of the book as a success or failure, including what readership it is 

suitable for. 

 

Approved and Recommended Tomes: 

 

BRONZE AGE 

 

Vermeule, E. and Karageorghis, V., Mycenaean Pictorial Vase Painting  (Harvard 1982). 

 

ARCHAIC AND CLASSICAL GREEK ART 

 

Ashmole, B., Architect and Sculptor in Classical Greece  (New York 1972) 

 

Beazley, J.D., The Development of Attic Black-figure2 (Berkeley, 1986). 



 

Boardman, The History of Greek Vases  (London 2001) 

 

Boardman, J., The Sculpture of the Parthenon  (Texas 1986) 
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Camp, J., The Archaeology of Athens (Yale 2001) 

 

Hurwit, J., The Art and Culture of Early Greece, ca. 1100-480 B.C.  (Cornell 1985). 

 

Hurwit, J., The Athenian Acropolis (Yale 1999) 

 

Karakasi, K., Archaic Korai (Getty 2003) 

 

Neils, J. and Oakley, J., Coming of Age in Ancient Greece: Images of Childhood from the 

Classical Past (Yale 2003) 

 

Neils, J., The Parthenon Frieze (Cambridge 2001) 

 

Ridgway, B.S., The Archaic Style in Greek Sculpture 2 (Chicago 1992). 

 

Ridgway, B.S., Fifth Century Styles in Greek Sculpture  (Princeton 1981). 

 

Ridgway, B.S., Fourth-Century Styles of Greek Sculpture (Wisconsin 1997) 

 

Ridgway, B.S., Prayers in Stone: Greek Architectural Sculpture ca. 600-100 BC 

(California 1999). 

 

Ridgway, B.S., The Severe Style in Greek Sculpture (Princeton 1970). 

 

Robertson, M., The Art of Vase-Painting in Classical Athens (Cambridge 1992) 

 

Shapiro, H.A., Myth into Art: Poet and Painter in Classical Greece (London 1994). 

 

Woodford, S., Images of Myths in Classical Antiquity (Cambridge 2003) 

 

GREEK ARCHITECTURE 

 

Barleta, B., The Origins of the Greek Architectural Orders (Cambridge 2001) 

 

Coulson, J.J., The Ancient Greek Architects at Work (Cornell 1977) 

 

GREEK PAINTING 

 

Bruno, V.J., Form and Color in Greek Painting (New York 1977) 

 

Cohen, A., The Alexander Mosaic (Cambridge 1997)  



 

AESTHETICS AND THEORY 

 

Pollitt, J.J., The Ancient View of Greek Art (Yale 1974) 
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HELLENISTIC ART 

 

Pollitt, J.J., Art in the Hellenistic Age  (Cambridge 1986) 

 

Richter, G.M.A. and Smith, R.R.R., The Portraits of the Greeks (Cornell 1984) 

 

Ridgway, B.S., Hellenistic Sculpture I: the Styles of 331-200 BC  (Wisconsin 1990). 

 

Ridgway, B.S., Hellenistic Sculpture II: the Styles of 200-100 BC  (Wisconsin 2000). 

 

Ridgway, B.S., Hellenistic Sculpture III: the Styles of 100-31 BC  (Wisconsin 2002). 

 

Stewart, Andrew, Faces of Power: Alexander's Image and Hellenistic Politics  

(California 1993). 


